The Erick Hawkins Dance Company, Carnegie Hall, M2 Balcony 


"For his dances Classic Kite Tails, Death is the Hunter, 
Meditation on Orpheus and Hurrah! he fZ Erick Hawkins 7 has 

taken four classics of American symphonic music and trans- 

formed them by the special poetry of his juxtaposing this 

sound with that movement into theatres, totally independent, 

yet totally aware of one another, The dances never diminish 

the music nor can the music ever overpower the dance." And 

the notes written by Cynthia Reynolds are pretentious to a 

degree rarely known and Carnegie Hall is filled with adolescent 
groupies and in the program notes the stage is referred to as 
"that pool of immediacy" and "For the symphony orchestra to 

share the stage with the dancers in a choreographic collaboration 
can only be a poetic insight, the tightrope excitement of im- 
mediate experience, Transparency of the delicate sculpture 
design continues that poetic insight. There is no room here 

for theatre illusion. Instead, immediately before the audience's 
eyes, a dancing place is being created as the sculptures are 


brought on stage in front of the orchestra," Classic Kite Tails 
is first and the world première was on July 11, 1972 and the 
music is David Diamond's Rounds for String Orchestra and the 
music was written in 1944 and the choreography was created in 
1972 and will it work or will be the music be used. Silence 

and the work has begun and silence and five women and one man 


and another man and the women are wearing white dresses with 
white tails and this is Westchester County's version of Alvin 
Ailey and when the dancers are not dancing they sit on pieces 
of modern sculpture which are now disposed in a semi-circle 
and which form the perimeter of the “dancing space." Rounds 
for String Orchestra is transformed into an allegory by Hawkins 
and I question his right to do so, Death is the Hunter was 
given its world premiére on Thursday night and the music for 
this work is Wallingford Riegger's Study in Sonorities (1930) 
and G. Stein and A. B. Toklas attended the second performance 
of Le Sacre du Printemps. This choreography is being applied 
to Riegger's music and my objections are in the naming and I 





